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FIVE DANZAS FROM MEXICO. 

BY ELEANOR HAGUE. 

All Mexico loves a danza, and, among the rhythms in use in that 
country, it seems to be the most popular. The danza (or "Habanera," 
as it is often called) originated in Havana, a hybrid form in an island 
of mixed races; for Spaniard and Indian and Negro have each brought 
their share to this music. From Cuba the Habanera travelled to 
Spain and to all parts of Spanish America, as well as to Brazil and 
Hayti. In Brazil it is used in its original form, and also in the more 
degenerate form of the tango. Throughout all Latin America it is 
found with its offspring the danzon and the tango more often than 
any other rhythm. 

As a rule, the danza consists of two sections differentiated one from 
the other in key or mode, or in length of phrases, or in emotional 
character. Sometimes one finds a third section added. The same 
music is never used for both singing and dancing; but, besides the tunes 
meant for dancing, there are countless songs composed in this form. 

The melody always follows the rhythm in its contour. The basis 
of the accompaniment is in f (-rs T& ¥ ~k) < but many variations add 
to the interest in the better examples. The texts are apt to be on a 
higher level than the words of ordinary folk-songs, and at times rise to 
quite poetic flights. Emotionally, the danza as a song-form is made 
to express many kinds of feeling, — grave, gay, sad, amorous, tragic, 
and so on. This group begins with the cynical "Aunque ames 
mucho," continues with the cheerful, tender "La Casita," and ends 
with the intense "Reir cuando se tiene." 

The dance is popular among all classes, and is performed in couples. 
Among people of refinement it is full of grace and charm of motion. 

I. AUNQUE AMES. 
(Very familiar in Spain and Spanish America.) 
Danza rhythm. Moderate. 
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Aunque ames mucho a un hornbre mas que a tu vida, 

No se le manifiestes que eres perdida. 

jAy! Morenita mia, porque los hombres, 

Cuando se ven amados, 

No coresponden. 

Tienen a una, y a dos y a tres, jay, jay! 

Y a una docena, sin caridad; 

Y cuando alguna reclama el orden, 
La quitan luego de la hermandad. 

Yo amaba mucho a un hombre y el me decia 

Que si yo le olvidaba se morirfa. 

jAy! Morenita mia, eso no es cierto, 

Pues yo le he olvidado, y el no se ha muerto. 

Si son los hombres tan insufribles 

Que nunca dicen lo que es verdad. 

Suspiran, lloran, prometen, juran, 

Y nada de eso es realidad. 



Although you enjoy a lover, learn to your sorrow 

Never to let him know, or he's gone to-morrow. 

Ay! Morenita mine, for that's their fashion; 

Once they have won the battle, 

Then good-by passion. 

They hold one maiden, or two or three, ay, ay! 

vol. xxvin. — no. no. — 26. 
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Or even a dozen, all for their good; 
But should one ask for higher favor, 
They cast her out of the sisterhood. 

2. I once fell deep in love with a man who told me 
That if I could forget him, he would die surely. 
Ay! Morenita mine, that's not so certain, 
Since he continues living, although forgotten. 
But men are always so egotistical 
That they believe all the things they say; 
They sigh and groan and weep and promise, 
But change their minds on the self-same day. 



2. LOS OJOS MEJICANOS. 
(From the neighborhood of Mexico City.) 
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I. Dicen que los ojos azules, los ojos color de cielo, 
No dicen nada de amores, y sf, mucho de celo. 

Por eso yo jamas, he de buscar amor, 
En unos ojos que no brillen como el sol. 
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Tus ojos negros son, por eso te amo a ti, 
Porque los ojos negros son todo coraz6n. 

2. Dicen que los ojos verdes son emblema del olvido, 

Pues ellos prometen un alma, cosa que nunca han tenido. 

Por eso yo jamas, etc. 

3. Dicen que los ojos negros, para platicar de amores, 
En una rnirada de ellos, le dicen a uno primores. 

Por eso yo jamas, etc. 

1. It is said that eyes of azure, eyes shining with Heaven's color, 
Nothing can tell of love's pleasure, but only jealous fervor. 

And so forevermore my search for love I make 
In eyes whose somber hue Heaven's light can never take. 
Thine eyes are black as night, therefore I love but thee; 
For eyes as black as thine speak of true love for me. 

2. It is said that green eyes promise a soul to each beholder. 
They ne'er fulfil that promise, forgetfulness they figure. 

And so forevermore, etc. 

3. It is said that black -eyed glances show tenderness in loving, 
Fair days and hopes foretelling, sweet joys and fancies giving. 

And so forevermore, etc. 
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3. LA CASITA. 
(From Central Mexico.) 
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1. Alia en el campo muy a la orilla, 
De un arroyito murmurador; 
Una casita llena de encanto, 
Para ti ha puesto mi coraz6n. 
Junt6 a su puerta hay madreselva, 
A su derecha se ve un jasmin; 

Y hacia otro lado muchas violetas, 

Y otras mil flores se ven alii. 

2. El no-me-olvides sirve de alfombra, 
Alii los lirios se ven lucir, 

Y las violetas le dan su sombra, 
Cuando en las tardes va el colibri. 
Esta sombrada de muchas flores, 
Que el arroyito bafia, y el sol 
Cuando en la tarde presta sus rayos, 
Para alentarlas con su calor. 

3. Alii la calma nunca se pierde, 
Nunca hay tristeza, nunca hay dolor, 
Alii se goza la paz del alma, 

Sin mas testigos que el campo y Dios. 
Si ttl me quieres, con el carifio 
Con que te adora mi coraz6n, 
Vamonos juntos a esa casita, 
A ser felices, mi bien, tu y yo. 

1. A river with green and shady borders, 
I always see in my fancy's dream ; 

Near by a magic house for thee I conjure, 
Casting its image in the gentle stream. 
About its portal the vines are wreathing, 
And honeysuckle perfumes the air; 
Jessamine, roses, and multitudes of blossoms 
Add to its loveliness everywhere. 

2. Forget-me-nots make an azure carpet, 
Snow-white lilies grow tall and fair, 

And violets peep out from mossy shadows, 
Calling the humming-birds to linger there. 
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The radiant sunlight caresses warmly 
The blooming flowers, and gives them force; 
And they are watered by the refreshing river, 
Which pauses lovingly in its course. 

Here calm and repose are ever reigning, 

And grief always shall be unknown. 

Here thou shalt find, my love, the soul's contentment 

In the surrounding peace which is God's own. 

If thou canst love me with true devotion, 

And in the measure I thee adore, 

Come with me, darling, come with me to this cottage! 

We shall be joyful forevermore. 



4. ANGEL DE MIS AMORES. 
(From Oaxaca.) 
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iQu6 quieres, Angel de mis amores, 
Que te de, en medio de mis canciones? 
Te dare espinas porque las flores, 
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Ya estan muertas en mi coraz6n. 
Si tti me amaras, cual yo te adoro, 
Tal vez tuvieras, jay! piedad de mi. 
Pero no sabes cuanto te adoro, 
Y cuanto sufro, jay! no mas por ti! 

Beloved Angel of all my dearest dreams, 

What can I offer thee in the place of this my song? 

Thorns must it be, for in my heart are dead 

All the flowers that bloomed so fair erelong. 

If thou but lovedst me, then wouldst thou know, dear, 

How I do worship thee, and pity me. 

Thou canst not measure my heart's devotion, 

And how I suffer, ah! dear one, for thee. 



Trajicamente. 



5. REIR ES NECESSARIO. 
(From Central Mexico.) 
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i. Refr cuando se tiene, el corazon herido; 
Tener una esperanza, y esa ilusi6n perder. 
Refr es necesario, el mundo insultaria, 
La horible pena mia, mi amargo padecer. 
Bien se que no me quieres, que nunca me has querido, 
Bien se que no te inspiro tal vez ni compasi6n; 
Por eso cada dia mi ser se va extinguiendo, 
Por eso esta muriendo, de amor mi coraz6n. 

2. Si porque el mundo ignore mi loco desvario, 
Por eso canto y rfo, en medio del dolor. 
No importa que esta risa consume mi existencia, 
Si al cabo esta dolencia, la sufro por tu amor. 
Vivir mis, ya no puedo, mi vida es de dolores, 
De amargo sinsabores, de angustia y de pesar. 
Yo llevo aqui en el alma un mar de acerbo llanto, 
Sufrir y sufrir tanto, y sin poder llorar. 

1. To laugh, though in one's bosom a wounded heart is hidden; 
To love and hope unbidden, and lose that hope at last, 

I force my lips to smiling, lest if I showed my sadness, 
Before my poor heart's madness the world would stand aghast. 
I know you do not love me, and that my hopeless passion 
Not even sweet compassion in your breast can inspire; 
And so through ev'ry moment my wounded heart is crying, 
Beloved, I am dying in Love's consuming fire. 

2. I sing and laugh with madness, my sorrow hiding ever; 
'Tis torture past all measure, and the world ne'er can know. 
It heeds not that my laughter burns to my inmost being, 
And that my life is fleeing through my love's ceaseless woe. 
I can exist no longer, I cannot face the morrow. 

The fulness of my sorrow within my breast I keep. 
A sea of pain o'erwhelms me, my life is past enduring, 
My grief beyond the curing, and yet I may not weep. 
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